
releases 


E MEDIA AND ARTS CENTRE, ASTON INTVERSm' 











Cover: Betty Blue 


iVlEOIA AISJE> ARTS CENTRE 

Aston University 
Aston Triangle 
BIRMINGHAM B4 7ET 
021-359 3979*021-359 4192 



NOV/DEC 1986 


All performances are 
open to the General 
Public. 


Access for the disabled: ni 

Spaces are available in the 
Cinema and Studio for people 
confined to wheelchairs. 

You must have an attendant 
with you, who will get in free. 


DIRECTOR 
Greg Holt 
ADMINISTRATOR 
Dave Clarke 
SECRETARY 
Jill Pope 

MARKETING MANAGER 
Christopher Travers 
MARKETING ASSISTANT 
Tim Baker 

MEDIA CO-ORDlNATOR 
Pervaiz Khan 
THEATRE ORGANISER 
Mike Kalemkerian 
PHOTOGRAPHY ORGANISER 
Derek Bishton 
CINEMA ORGANISER 
Peter Walsh 
MUSIC ORGANISER 
Glyn Bush 
MEDIA LIBRARIAN 
Neil Gammie 

RECORDING STUDIO ORGANISER 
Bruce Hart 

RECORDING EDUCATION 
CO-ORDINATOR 
Mark Rowson 
HOUSE MANAGER 
Carol Gibson 

ASSISTANT HOUSE MANAGER 
Ruth Carless 
BOX OFFICE 
Deed Curry 

TECHNICAL MANAGER 

K. G. Allan 

TECHNICIAN 

Mark Grady 

PROJECTIONISTS 

Larry French and Roger Bennett 

Grateful Acknowledgements for financial 
support are due to West Midlands Arts and 
Aston University. 

Distributed by West Midlands Arts Dispatch 
021-631 3121. 

Designed & Produced by Lionart 
(0952)506754 




Christmas Wrapping 

The Triangle offers you the perfect Christmas gift 
Handy Wrappers compilation recorded in The 
Triangle Recording Studio. Surprise and delight 
your friends with this tasteful item. The cassette 
features tracks from big names Past, Present and 
Future including TERRY & GERRY, PIG BROS 
BIG MOMENTS, THE MAN UPSTAIRS, THE 
BOMB PARTY and many more. 

Price: £2.99 available from The Triangle, 
by post (use booking form) or the Virgin 
Megastore, Corporation Street, 

Birmingham and other outlets. 

Please allow 28 days for delivery. 

SPECIAL MEMBERS OFFER: £2.49 post free! Use the booking 
form or present your membership card to the main Box Office 
or Bookshop. 

TRIANGLE MEDIA BOOKSHOP 

The Triangle Bookshop offers a splendid range of ahernaiive 
Chrisimas cards this Yuletide, all of which provide that 
distinctive greeting for those who find robins distasteful. You'll 
also find plenty of original gift ideas from our extensive stock of 
books on the cinema, media and television. (The Bookshop is 
situated in the Cinema One foyer and open every evening). 

TENSE NERVOUS HEADACHE? 

What do you give the person who has everything for Christmas? Or put 
another way, what do you give the person who has nothing? The 
answer to both these seasonal anxieties is a year's membership of the 
Triangle. For just £5 you give a full 12 months' of discounts and priority 
bookings for a huge variety of cinema, theatre, music and recording events. 

Call in at the Main Box Office during opening hours or send in the booking 
form with a cover note detailing the recipient of your gift. We'll do the rest 
- send your friend a Christmas message informing them of your generosity 
and good taste, a membership card and their first copy of The Triangle magazine. 
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Birmingham Film 
and Television Festival 

Oct 23-Nov 1 

The Triangle is proud to be playing a major role in this 
year's Festival. The programme is on Page 4. Remember 
our usual concessions apply throughout the Festival! 

NEW IMPROVED CAR PARKING 

Car parking facilities have now been improved and concentrated at the Holt 
Street (cinema) end of the Centre. A new plot has also been allocated for Triangle 
patrons directly opposite the cinema entrance. Watch this space for further news! 


STOP PRESS!! 

Triangle 

Open Day postponed 

The Triangle open day scheduled 
for Saturday, 25th October has 
been postponed till next Spring 
because the Birmingham Film 
and Television Festival has 
grown since the September/ 
October magazine went to press. 
The final Festival programme is 
on Page 4. Telephone the Box 
Office for information of last 
minute additions. 

We re sorry for this change of plan. 


CONFERENCES AND SPECIAL EVENTS 

The Triangle is now a leading venue for special events and conferences and offers distinctive and well 
equipped facilities in the centre of Birmingham. If you want to know how we can help your organisation 
ring Dave Clarke on 021-359 4192. 

Public events: 

Oct./Dec. Weekly workshop by Jazz Central - ring the Box Office for details. 

Nov./Dec. School visits to the Recording Studio: Contact Pervaiz Khan for details 021-359 4192. 



HOW TO FIND 
THE TRIANGLE 


ON FOOT: (Just 15 mins walk from New Street Station). 
Walk up Corporation Street from the centre of town, past 
the Law Courts, go down the subway by Barclays Bank and 
then continue up Aston Street till you find us, set back on 
the left. (The Triangle Media and Arts Centre is on the 
triangular campus of Aston University - now called the 
Aston Triangle). 

BY BUS: Buses 93, 94, 14, 55, 43, 103, 104, stop nearby. 


BY CAR: From the City centre take Jennens Road off 
Masshouse Circus Roundabout, then Woodcock Street on 
your left. 

Parking is available on Holt Street, Oxygen Street, and the 
new plot on Holt Street. 


Typeset by Lilho Link (0938) 4555 
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ASTON UNIVERSITY STAFF! 
You can book your tickets on 
the internal phone system. Dial 4520. 


IT PAYS TO BECOME A 
TRIANGLE MEMBER! 

What do I get? 

- Priority booking for all events 

- Discounts of up to 30% on ticket prices and courses 

- Triangle magazine mailed to your home 

- Other special mailings 

- Invitations to screenings and other events 

- Reciprocal membership with CHAPTER ARTS in 
Cardiff and WATERMANS in Brentford. 

- Reciprocal membership with BIRMINGHAM JAZZ and 
JAZZ CENTRAL. 

How much does it cost? 

FULL MEMBERSHIP (All the above benefits) - £5 per 
year (£3 concessionary) 

MAILING MEMBERSHIP (Triangle magazine for one 
year) £2 per year 
(£1 concessionary) 

How do I join? 

Use the booking form or call in the Main (Studio) Box 
Office during opening hours. 


TICKET SALES 

ADVANCE SALES AND 
RESERVATIONS 

021-359 3979 021-359 4192 

By 'phone or in person (at Main Box Office); 

Mon. - Wed. - 9.30 a.m. - 5.30 p.m. 

Thurs. & Fri. - 11.00 a.m. - 7.00 p.m. 

Sat. 12.00-5.00 p.m. 

By Post: Please send booking form to the Box Office. 
Tickets will be held at the Box Office unless a SAE is 
enclosed. 


r ^ 
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CARDS 

WELCOME FOR ALL EVENTS 

(Cinema tickets cannot be reserved in advance without 
payment. Advance telephone sales by credit card, and 
counter or postal sales by any method are welcome. 
Cash reservations for Studio events must be paid for 
24 hours in advance.) 

TICKETS FOR MUSIC AND THEATRE EVENTS ARE 
AVAILABLE FROM THE BIRMINGHAM TICKET SHOP, 
CITY ARCADE. 


DOOR SALES 

Half an hour before the performance from the Cinema 
Box Office or Main (Studio) Box Office as appropriate. 
(Credit cards are not accepted for door sales). 


PRICES 

Cinema: 

£2.20 General Public. £1.70 Members, Students. 
£1.00 Senior Citizens, Unwaged, under 16s. £1.00 all 
tickets Wednesday cinema matinees. 

Studio, Screen Two and courses: 

As Advised 

Refunds are not available 


CONCESSIONS 

Children, Students, Senior Citizens and the Unwaged 
can claim considerable concessions. Proof of status must 
be shown. Concession prices are shown in brackets. 


N 
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Event 


No. 

Date Time Tickets 


Price 


Total 


Please send me 


copies of The Triangle cassette. Members £2.49, Others £2.99 

Full Membership @ £5.00/£3.00 
Mailing Membership @ £2.00/£1.00 


Name 


Address 


— Tel: 


Day; 

Night: 


Signed 


Send to: 

Box Office 

Triangle Media & Arts Centre 
Aston University 
Aston Triangle 
Birmingham B4 7ET 
(021) 359 3979 (021) 3594192 


(Membership is not obligatory) Membership No_ 

Please make cheques payable to: ASTON UNIVERSITY Total £_ 

Access/Visa numberOnnnnQQQQQQQQQQQ 

delete as applicable 

If paying by cheque, do not fill in the actual amount but state an upper limit, ie: Not exceeding £00'. 

Please enclose S.A.E. if you would like tickets sent to you, otherwise tickets will be retained on the door for you to collect. 

You may use this form until the end of December. 
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BIRMINGHAM FILM AND 
TELEVISION FESTiyAL ^86 


OCTOBER 23-November 1 

This year's Festival will be launched at the 
time this magazine is published. The 
following films and events are some of the 
highlights featured at The Triangle. For full 
programme details, please see the Festival 



Ping Pong (15) 

October 23 (7.00 & 9.00 p.m.) 

A young female clerk in a Chinese 
law office is assigned the task of 
executing the will of a wealthy 
businessman. The job is compli¬ 
cated by the conditions attached to 
the legacies, which require the 
family - and the clerk - to confront 
their Chinese heritage. Set in Lon¬ 
don's Chinatown, Po Chih Leong's 
film is a fascinating combination of 
Hong Kong melodrama and British 
thriller. 

(With: David Yip, Lucy Sheen). 

Trouble in Mind (15) 

October 24 (5.00 ^8.30p.m.) 

See under Main Films for notes. 

Handsworth Songs (15) 

October 24 (7.00 p.m.) 

A three-part essay on metropolitan 
disorder and industrial decline, 
Handsworth Songs makes extensive 
use of archive material in an at¬ 
tempt to explore some crucial is¬ 
sues of race and law and order. 

Black Film-making: 

New Traditions 

October 25 (from 10.30 a. m.) 

This day conference will examine 
the recent work of both indepen¬ 
dent and mainstream film-makers, 
and attempt to identify future di¬ 
rections for black film practice in 
this country. Conference fee: £5 
(£2 concessions). 

Critters (15) 

October 24 (11.15 p.m.) 

A funny and exciting exploitation 
movie modelled on Gremlins. The 
critters of the title are unpleasant 
balls of fanged fluff which get their 
fun by destroying any property that 
gets in their way, eating everything 
that moves and then expanding to 
monstrous size. 

(Director: Stephen Herek. With: Dee 
Walace Stone, M. Emmet Walsh.) 

The Decline of the 
American Empire (18) 

October 25 (5.30 & 9.00 p. m.) 

Starring: Dominique Michel, 
Dorothee Berryman. 

Whatever its bold and sweeping 
title may suggest, this articulate 
and wickedly humorous French- 
Canadian film takes as its subject 
the obsessions and sexual revela¬ 
tions of a group of university 
academics. 

Gone to Earth (PG) 

October 25 (7.15 p.m.) 

Starring: Jennifer Jones, David 
Farrar, Cyril Cusack. 

Based on a famous novel by Mary 
Webb, a 'crimson melodrama' set 
in rural Shropshire in the late 19th 
Century, Gone to Earth is an ele¬ 
mental story of innocence engulfed 
by the forces of sacred and profane 
love. Recently restored by the Na¬ 
tional Film Archive, this maligned 
Powell-Pressburger masterpiece 
should prove to be one of the high¬ 
lights of the Festival. 


Mala Noche (18) 

October 25 (11.15 p.m.) 

Director: Gus Van Sant. 

Starring: Tim Streeter, Dough 
Cooeyate. 

This outstandingly fresh indepen¬ 
dent feature tells of a horny, 
romantic young New Yorker who 
falls in love with a desperate Mexi¬ 
can immigrant teenager. 

The Fringe Dwellers (15) 

October 26 (9.00 p.m.) 

The first film that Bruce Beresford 
has directed in his native Australia 
for many years. The Fringe Dwellers 
follows a family of Aborigines who 
move from their camp of makeshift 
huts on the fringe of a county town 
into a council house. 

Rocinante (15) 

October 27 (7.00 p.m.) 

Directors: Ann and Eduardo 
Guedes. 

The plot of this highly original new 
British film concerns two people, 
beautifully played by John Hurt 
and newcomer Maureen Douglas. 


He lives in a derelict cinema, im¬ 
ages of landscapes enveloping his 
womb-like space. Forced to go on 
the road, he will lose his uneasy 
habit of consuming culture as sur¬ 
face representations. 

Rocking the Foundations 

(PG) 

October 27 (9.00 p.m.) 

A lucid and passionate account of 
one of the world's most innovative 
and progressive unions, the New 
South Wales branch of the Building 
Laborers' Federation. 

GungHo(15) 

October 28 (7.00 & 9.00 p.m.) 
Director: Ron Howard. 

Starring: Michael Keaton, Gedde 
Watanabe. 

After making two affectionate so¬ 
cial comedies (Splash and Cocoon) 
director Ron Howard moves into 
the contentious arena of contem¬ 
porary issue-based comedy with 
this gutsy story about redundant 
American car workers who are 
forced to negotiate a deal with a 
Japanese company. 


Rosa Luxemburg (PG) 

October 29 (3.00 &8.30 p.m.) 

Barbara Sukowa won the Best Ac¬ 
tress award at this year's Cannes 
Film Festival for her brilliant per¬ 
formance in Margarethe von 
Trotta's ambitious film about the 
legendary revolutionary. 

The Passion of 
Remembrance (15) 

October 29 (7.00 p.m.) 

Directors: Maureen Blackwood, 
Isaac Julien. 

A drama signalling historical in¬ 
stances, instances in which 
memories of generations overlap, 
sometimes igniting as they fuse 
with present reality. Fragments of 
life and identities suggest a totality 
and diversity of black experience in 
Britain. 

The Good Father (15) 

October 30 (3.00 &8.30 p.m.) 

See under Main Films for notes. 

Seacoal (PG) 

October 30 (7.00 p.m.) 

Starring: Amber Styles, Ray 
Stubbs. 

The first feature from Amber Films, 
Seacoal is a lyrical and innovative 
fusion of fiction and documentary 
about the lives of seacoalers on the 
Northumberland coast. 

Down by Law (15) 

October 31 (3.00 (^9.00 p.m.) 

Jim Jarmusch's delightful follow¬ 
up to his earlier cult success 
Stranger than Paradise, Down by 
Law stars Tom Waits and John 
Lurie as two off-the-wall characters 
who share a prison cell in New Or¬ 
leans before escaping into the 
Louisiana swamps, "just like they 
do in American movies". 

Good to Go (15) 

October 31 (11.15 p.m.) 

Director: Blaine Novak. 

Starring: Art Garfunkel, Robert 
Doqui, Harris Yulin. 

In the shadow of the White House, 
the kids from Washington D.C.'s 
sprawling black ghetto are dancing 
to a new kind of music, the heavy 
funk rhythms of Go-Go music. This 
fad provides a lively backdrop for a 
story of journalism exploited by the 
police in a classic pattern of racist 
corruption. 

Betty Blue (18) 

November 1 (3.00 ^8.30 p.m.) 

See under Main Films for notes. 

True Stories (15) 

November 1 (6.15 ^ 11.15 p.m.) 

David Byrne of the band Talking 
Heads here directs his first film for 
the cinema. The "true stories" of 
the title were culled by Byrne from 
magazines and newspapers, then 
reworked to a different setting with 
songs added in. The Guardian has 
described True Stories as "not only 
the finest film ever made by a pop 
star, but a brilliant visual extension 
of all that Byrne and Talking Heads 
have achieved in their music". 
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CIISTEIVIA ONE 










Beineix Season 





With the recent installation of a complete new 
set of 35mm projection lenses, Dolby 4-track 
stereo sound equipment and a film cleaning 
system, Cinema One is equipped to provide 
picture and sound of the highest quality. 



Betty Blue (37°2 le matin) (18) 

November 1-22 (See Events Diary for performance 
times) 

Director: Jean-Jacques Beineix. France, 1986. I 
Starring: Beatrice Dalle, Jean-Hugues Anglade. 
Colour. Subtitles. 120 mins. 

Jean-Jacques Beineix's third film Betty B/we-fol¬ 
lowing the runaway success of Diva and the de¬ 
bacle of The Moon in the Gutter—is a purposefully 
constructed study of amour fou. Betty is a 
dangerous innocent, voluptuous, impulsive, 
unbalanced, affectionate. She throws up her job 
as a waitress and moves in with Zorg, a more 
cautious drop-out who works as odd-job man in 
a holiday bungalow site, concealing his secret 
ambitions to be a writer. 

The couple pass from the pure lust of their first 
encounters to an obsessive mutual passion. 
Betty, growing ever more unstable, sets out to 
prove to the world that Zorg is a great writer; but 
the frustration of this hope, along with her fai¬ 
lure to get a child, altogether topples her reason, 
and the way is prepared for a finale of tragic hor¬ 
ror. 


The film is in fact a new manifestation of the 
romantic fatalism which has been a recurrent 
mode in French cinema. The visual style is 
Beineix's own; even though this film is largely 
shot on location, he employs colour in the same 
unreal, expressionist manner as in his previous 
work, with garish contrasts of primary colours, 
always favouring an ominous blue. The quest for 
style is put to better service here than in the un¬ 
remittingly arty The Moon in the Gutter. His major 
asset, though, is his actors - Beatrice Dalle, a 20- 
year-old newcomer, and Jean-Hugues Anglade, 
a former stage actor - who convey persuasively 
the mad intensity of the love affair. - David 
Robinson/r/7e Times. 


Diva 

Diva (15) 

November 9 (3.00 p.m.) 

Director: Jean-Jacques Beineix. France, 1981. 
Starring: Frederic Andrei, Richard Bohringer. 
Colour. Subtitles. 125 mins. 

Beineix's stunning first feature is now a cult clas¬ 
sic whose influence can be discerned in much re¬ 
cent French output. Like the best of the early 
New Wave films. Diva is infused with energy and 
imagination, expressing - and eliciting - great 
excitement at the possibilities of cinema. Beineix 
takes a thriller plot involving a search for two 
audio tapes - one an illicit recording of an opera 
singer who refuses to sell her voice, the other a 
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ipulating the law is as clever as it is expensive. 
There's also an unctuous barrister, played with 
suave style by Simon Callow, the actor best 
known for his role as the reverend in A Room 
with a View. 

The Good Father, tightly adapted by Christ¬ 
opher Hampton from a book by Peter Prince, is a 
fascinating experience because the character of 
Hooper, brilliantly played by Hopkins, is so 
multi-layered. Barely suppressing his anger. 
Hooper can be touching with his new, much 
younger, girlfriend (Joanne Whalley) and obvi¬ 
ously still cares for his ex-wife (Harriet Walter). 
Only late in the film do we come to realize that, 
for Hooper, his marriage came to an end not di¬ 
rectly because of his wife's infidelity - which has 
proved to be a short-term arrangement - but be¬ 
cause the arrival of their son drastically changed 
the relationship. Thus the film makes the in¬ 
teresting point that the birth of a baby can de¬ 
stroy a marriage as well as give it new meaning. 
- Variety. 


Trouble in Mind (15) 

November 28-December 3, December 5-10 
(6.l5&8.30p.m.) 

Director: Alan Rudolph. U.S.A., 1985. 
Starring: Kris Kristofferson, Keith Carradine, 
Lori Singer. 

Colour. Dolby stereo. 112 mins. 


Beineix's controversial follow-up to Diva takes 
fantasy into brilliantly new imaginative realms. 
Set in the low-life bars of the waterfront, the film 
stars Gerard Depardieu as a hunky stevedore, 
haunted by the suicide of his raped sister and set 
on revenge - until, that is, he meets the rich 
Loretta (Nastassja Kinski). The heavy crimson 
sky and the luminous moon that gazes moodily 
over the opening murder, sets the tone for this 
surreal mixture of fairy-tale fantasy and thriller 
chic. 


The Good Father (15) 

November 22-27 (6.15 & 8.30 p.m.) 

Director: Mike Newell. G.B., 1986. 

Starring: Anthony Hopkins, Jim Broadbent. 
Colour. 90 mins. 


The effect of the women's movement on mar¬ 
riage and families has been the subject of a hand¬ 
ful of films involving fathers attempting to win 
custody of their children, most notably Kramer 
V5. Kramer. The Good Father is the best film yet on 
this theme. Anthony Hopkins plays Bill Hooper, 
a magazine designer distraught over the break¬ 


up of his marriage (his wife is living in their 
apartment with another man) and loss of con¬ 
tact with his six-year-old son. At a party he 
meets Roger Miles (Jim Broadbent), a pleasant, 
rather weak schoolteacher, who's lost his son 
too; his wife left him to go and live with her les¬ 
bian lover, and plans to relocate, with the child, 
to Australia. 

Hooper decides to vent his anger and frustra¬ 
tion at his own situation vicariously by helping 
his friend. He pushes him into taking legal action 
against his wife, and much of the film is taken up 
with trenchant sequences involving Britain's 
legal profession, including a woman lawyer who 
won't accept men clients in custody cases on 
principle, and a male lawyer whose way of man¬ 


After the witty, emotional cinematic roundelay oi 
Choose Me, Alan Rudolph has here plunged even 
further into his own imaginative world, and the 
result is, simply, wonderful. Located in a mythic, 
dangerous "Rain City", his tenderly observed 
characters pick their way through the battlefield 
of love, all in search of their peculiar fulfilment. 
Former cop Hawk, ol' gravel-voice Kris Kristof- 
ferson, completes his prison sentence for killing 
a mobster and returns to his favourite haunt, a 
cafe run by old flame Wanda, the piquant 
Genevieve Bujold. There he encounters and falls 
for blonde princess Lori Singer, while she loses 
touch with her recklessly ambitious hubbie, 
ebulliently played by Keith Carradine while 
sporting increasingly wacky hairdos as he falls 
deeper into criminal ways. Forever in the 
background lurks mean fat cat Hilly, a local Sid¬ 
ney Greenstreet unexpectedly incarnated by a 
poised Divine, out of screaming drag at last. 
Rudolph's script is both playful and precise, his 
images fantastic yet real, the music elegaic but 
ecstatically sung by an impassioned Marianne 
Faithfull. Part thriller, part comic fantasy, part 
love story. Trouble in Mind even offers an am¬ 
biguous, high-flown ending that suggests this 
really is the stuff that dreams are made of. See it 
and be enchanted. - David Thompson/Tzmc Out. 

Trouble in Mind 


The Good Father 


JVlain Filrxxs 


damning record of crime and police corruption - 
and embellishes it with a variety of audio-visual 
pyrotechnics and irresistible vignettes. Diva is fil¬ 
led with witty conceits and flashy visuals; but it 
is also, miracuously, a genuine celebration of art 
and sentiment. 


The Moon in the Gutter 

(La Lune dans le caniveau) (18) 

November 16 (3.00 p.m.) 

Director: Jean-Jacques Beineix. France/Italy, 
1983. 

Starring: Gerard Depardieu, Nastassja Kinski. 
Colour. Panavision. Dolby stereo. Subtitles. 

126 mins. 
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Fantasia (U) 

December 12-17(6.15 & 8.30 p.m.) 

Producer: Walt Disney. U.S.A., 1940. 

1982 re-recording with orchestra conducted by 
Irwin Kostal. 

Colour. Dolby stereo. 113 mins. 

Perhaps the most audacious and innovative 
work ever produced by the Disney studios, Fan¬ 
tasia has now been re-released in a superbly re¬ 
corded Dolby stereo version. In the 1940s, Dis¬ 
ney's use of the cartoon medium to illustrate a 
classical music soundtrack was a wildly controv¬ 
ersial concept, and on its first release the film 
was a financial disaster, enraging musical purists 
and being condemned as "kitsch" by reviewers. 
Since then, however. Fantasia has become 
acknowledged as a technical tour de force, for its 
fine draughtsmanship and its use of stereo sound 
and colour. Almost inevitably, given its episodic 
structure, the film is artistically somewhat un¬ 
even. Beethoven's "Pastoral Symphony" is 
probably the least successful sequence, but 
among the others are several classics of the 
medium, ranging from the slapstick comedy of 
"The Dance of the Hours" to the supernatural 
menace of "Night on Bald Mountain". Nearly 
half a century on. Fantasia is assuredly a testa¬ 
ment to Disney's early vision as to the potentials 
of the art of animation. 

A Room with a View (PG) 

December 18-23 (6.15&8.30p.m.) 

Please see under "Film and Literature" season 
for notes. 





Fantasia 






Highlander 

Betty Blue (i8) 

See "Main Films" section for notes 
and Events Diary for dates and 
times. 


Nine V 2 Weeks (is) 

November 26, 28, 29. 

Director: Adrian Lyne. U.S.A., 
1985. 

Starring: Mickey Rourke, Kim 
Basinger. 

Colour. Dolby stereo. 117 mins. 


A beautiful, divorced woman finds 
herself falling deeper and deeper 
into a frightening relationship with 
a man who opens her up to raw 
pleasures beyond anything she's 
known. Adrian Lyne's film of 
Eilizabeth McNeill's novel has been 
dubbed a "Last Tango in Manhat¬ 
tan". 
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(Please see Events Diary on the back cover for full programme details) 
hates: Fridays and Saturdays at 11.15 p.m. 

All tickets for Wednesday matinees reduced to £1! 


Highlander (i5) 

December 10, 12, 13. 

Director: Russell Mulcahy. G.B., 
1986. 

Starring: Christopher Lambert, 
Sean Connery. 

Colour. Dolby stereo. 116 mins. 


Christopher Lambert plays Connor 
Macleod, who survives a mortal 
wounding in contemporary New 
York and learns from his mentor 
(Sean Connery) that he is immor¬ 
tal. He is fated to duel through the 
ages to a distant time when the last 


Rumble Fish 


few immortals will battle for the ul¬ 
timate prize - power beyond the 
imagination. Russell Mulcahy di¬ 
rects this nonsense with such style 
and bravura that one can ignore 
the failings of the script. 


Rumble Fish (is) 

December 17, 19, 20. 

Director: Francis Coppola. U.S.A., 
1983. 

Starring: Mickey Rourke, Matt 
Dillon. 

Black-and-white/Colour. Dolby 
stereo. 94 mins. 


A new Dolby stereo print of Francis 
Coppola's spectacular youth 
movie. Matt Dillon stars as a teen¬ 
age outsider who idolises his elder 
brother, a "living legend" in an age 
without heroes. Mickey Rourke 
steals the acting honours, and 
Police drummer Stewart Copeland 
matches Coppola's images with a 
splendid percussive score. 


Nine 72 Weeks 


The Hitcher (is) 

December 3, 5, 6. 

Director: Robert Harmon. U.S.A., 
1986. 

Starring: Rutger Hauer, C. Thomas 
Howell. 

Colour. Panavision. Dolby stereo. 
97 mins. 


A journey from Chicago to San 
Francisco becomes a nightmare for 
young Jim Halsey when he stops to 
pick up a hitch-hiker who trans¬ 
pires to be a homicidal maniac with 
a death-wish. Rutger Hauer's line 
in macabre intensity is used to the 
full in the 
expanses 

fully photographed by John Seale) 
add to the menace of this classy 
thriller. 





Death in Venice 


NO, BUT I SAW THE MOVIE. . . 

Film and Literature Season 

A season of literary adaptations 


mare "future" remains firmly rooted in the 40s, 
so that the film keeps faith with the original 
without becoming irrelevant to a contemporary 
audience. The set design - all derelict buildings 
and stark interiors - creates an unrelenting at¬ 
mosphere of menace and gloom; equally impres- 
j sive are the powerful performances from 
Richard Burton (in his last film) and John Hurt. 


The filming of novels and short stories - in 
particular those regarded as "classics" - has 
long been an artistic and critical minefield. 
Early film-makers and reviewers saw the 
literary adaptation as a prime means of es¬ 
tablishing the cultural credentials of a 
comparatively young art form (a notion of 
"quality" cinema not entirely dead, as evi¬ 
denced by some reviews of the recent A 
Room with a View). On the opposing side, 
there remains a school of thought that any 
prose work is invariably diminished by 
translation into a visual medium. This sea¬ 
son, like the course running concurrently 
in Screen Two, tiptoes through the 
minefield, raising some of the questions 
implicit in the debate, and suggesting that 
the issue is not so much of the compatabil- 
ity or otherwise of the two forms, but more 
of comparative narrative methods and the 
attitude the film-maker chooses to take to¬ 
wards the literary source. - Tony Whitehead. 

Tom Jones (18) 

November 23 (3.00 p.m.) 

Director: Tony Richardson. G.B., 1963 
Starring: Albert Finney, Susannah York. 
Colour. 131 mins. 

Henry Fielding's eighteenth-century classic 
about the foundling who eventually gains his 
rightful inheritance was written at a time when 
the novel form was in its playful infancy. John 
Osborne and Tony Richardson match Fielding's 
bravura narrative style with a rollicking exploi¬ 
tation of more or less every conceivable piece of 
cinematic trickery. 



The French Lieutenants Woman 


Story of the artist who becomes fascinated by a 
young boy whilst on holiday in Venice was ini¬ 
tially controversial because of its potentially 
homosexual interpretation. However it's now 
more seriously considered as an allegory on the 
impossibility of attaining artistic perfection, and 
Visconti's lyrical treatment of the narrative can 
be seen as a conscientious strengthening of these 
aesthetic and cultural overtones. 



Death in Venice (15) 

November 30 (3.00 p.m.) 

Director: Luchino Visconti. Italy, 1971. 
Starring: Dirk Bogarde, Bjorn Andresen. 
Colour. Panavision. 128 mins. 


Nineteen Eighty-Four (15) 

December4 (6.15 ^8.30p.m.) 

Director: Michael Radford. G.B., 1984. 
Starring: John Hurt, Richard Burton. 
Colour. 110 mins. 


Recently re-released in a new print, Visconti's 
film of Thomas Mann's short novel was greatly 
expanded for the cinema, yet never loses its grip 
on the thematic concerns of the original. Mann's 


No easy task to bring Orwell's vision of 1984 to 
the screen in 1984, but Michael Radford 
employed admirable "doublethink" in solving 
the problems. His depiction of Orwell's night- 


A Passage to India (PG) 

I December 7 (6.15 648.30 p.m.) 

Director: David Lean. G.B., 1985. 
Starring: Victor Banerjee, Peggy Ashcroft. 
Colour. Dolby stereo. 163 mins. 


The British cinema's grand master of the literary 
adaptation made a triumphant return to film- 
making after fifteen years with this magnificent 
version of E.M. Forster's novel. Lean's flair for 
epic cinema was still in evidence, but it's the 
blending of spectacular location photography 
with closely observed character drama that pro¬ 
vides his characteristic theme of romantic aspi¬ 
rations and sensibilities in a strange or hostile 
environment. 



Great Expectations (PG) 

I December 11 (8.20p.m.) 

Director: David Lean. G.B., 1946. 

I Starring: John Mills, Valerie Hobson. 
Black-and-white. 115 mins. 

and 

Oliver Twist (PG) 

December 11 (6.15 p.m.) 

Director: David Lean. G.B., 1948. 

Starring: Robert Newton, Alec Guinness. 
Black-and-white. 116 mins. 

Having established major potential as a director 
in four successive collaborations with Noel Cow¬ 
ard, David Lean consolidated his reputation by 
I turning to an even more revered literary institu¬ 
tion,Charles Dickens.The result was anenormous 
popular and critical success: indeed Great Expec¬ 
tations and Oliver Twist are notable in having sur¬ 
vived unscathed through the various fluctua¬ 
tions in Lean's critical standing. Notions of 
"quality British cinema" remain as spurious 
today as when they were invoked in the 1940s, 
but the elements enshrined in that term have 
rarely been more imaginatively and effectively 
harnessed. Some glorious black-and-white 
photography and a clutch of splendid character 
performances imbue both films with an authen¬ 
tic Dickensian atmosphere from first to last, yet 
the equally distinctive stamp of their director is 
always apparent. 
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The Innocents (18) 

December 14 (3.00 p.m.) 

Director: Jack Clayton. G.B., 1961. 

Starring: Deborah Kerr, Michael Redgrave. 
Black-and-white/Scope. 99 mins. 

In the genre of cinematic fantasy. Jack Clayton's 
The Innocents stands as one of the all-time greats, 
brilliantly preserving the ambiguities of its 
source novel, Henry James' The Turn of the Screw. 
Do the ghosts which "haunt" the two child pro¬ 
tagonists really exist, or are they the neurotic 
imaginings of their sheltered and repressed gov¬ 
erness? 


SCREEN XWO 


Screen Two, The Triangle's small alternative 
cinema and discussion space, aims to provide 
critical perspectives and a forum for debate on 
media topics and important areas of cultural 
life. A new seating rake and modern sound 
system have recently been installed. 

(Screen Two is off the courtyard beyond the Coffee Bar) 


A Room with a View (PG) 

December 18-23 (6.15 &8.30p.m.) 

Director: James Ivory. G.B., 1985. 

Starring: Helena Bonham Carter, Julian Sands. 
Colour. Dolby stereo. 117 mins. 


Filmed on an incredibly low budget of three 
million dollars (which its visual quality con¬ 
stantly belies), this latest production from the 


Great Expectations 



Merchant/Ivory/Jhabvala team has already 
grossed several times that amount at the box of¬ 
fice, as well as being showered with critical 
superlatives. E. M. Forster's slight but pointed 
comedy of manners concerns two young people 
who fall in love on holiday in Italy, and the at¬ 
titudes and circumstances which jeopardise that 
love when they return to England. The film¬ 
makers assemble a fine cast of British character 
performers (Maggie Smith, Judi Dench, De¬ 
nholm Elliott et al.) and transfer the text onto 
the screen with the utmost fidelity. 


The French Lieutenant's Woman 

( 15 ) 

December 21 (3.00 p.m.) 

Director: Karel Reisz. G.B., 1981. 

Starring: Meryl Streep, Jeremy Irons. 

Colour. 123 mins. 

The Karel Reisz-Harold Pinter version of John 
Fowles' mock-Victorian novel presents the story 
of a doomed affair between a "fallen" woman 
and a conventionally respectable man of his 
time in Lyme Regis in 1867, and a modern view 
of the social and sexual attitudes embodied in 
the story, through the dual roles of Streep and 
Irons as characters/actors in a film. Critical opin¬ 
ion has been sharply divided as to the effective¬ 
ness of this treatment; however the film is the 
most successful screen adaptation of a Fowles 
novel to date, and the first to meet with the au¬ 
thor's approval. 


All screenings start at 7.30 p.m. 

Advance tickets available. 

FREE 

CINEMA 

■ Friday 7 November &■ Saturday 
8 November 

"Free Cinema was an attempt by some of us to form a 
group, and to attack current values in English 
cinema, not by newspaper articles but by films them¬ 
selves ..." Karel Reisz. 

Between 1956 and 1959 six programmes of films 
were shown at the National Film Theatre under 
the title of Free Cinema. These programmes 
were organised by a group of people which in¬ 
cluded Lindsay Anderson, Tony Richardson and 
Karel Reisz. The word "Free" was used rather 
than experimental in order to emphasise that 
they understood their work as neither intro¬ 
verted nor esoteric. The Friday screenings of this 
programme of Free Cinema films will be accom¬ 
panied by a discussion. 

O Dreamland 

Lindsay Anderson, 1953. Black-and-white. 
11 mins. 

This film is about the serious business of the Eng¬ 
lish enjoying themselves on holiday. It offers no 
voice over commentary on the world it presents; 
rather it seeks to comment, if at all, through its 
careful montage of images and sound. 

Momma Don't Allow 

Karel Reisz ^ Tony Richardson, 1956. Black- 
and-white. 22 mins. 

The emerging working class youth culture of the 
fifties is not presented in this film for under¬ 
standing or explanation but in a style that rejects 
classical documentary approaches. 

Nice Time 

Claude Goretta & Alan Tanner, 1957. Black- 
and-white. 17 mins. 

Nice Time is a film of Piccadilly Circus in 1957: 
hot dog stands and nudie magazines; silent, pa¬ 
tient cinema queues; posters advertising the 
glories of war and the horrors of science fiction; 
lonely faces and searching glances. 

Enginemen 

Michael Grigsby Unit Five Seven, 1958. Black- 
and-white. 21 mins. 

Made just at the time when diesel trains began to 
replace the old steam trains, Enginemen lovingly 
records not only the men who work and look 
after the engines, but also the machines them¬ 
selves. 

Tomorrow's Saturday 

Michael Grigsby Unit Five Seven, 1962. Black- 
and-white. 18 mins. 

Tomorrow’s Saturday has all the settings made so 
familiar by Coronation Street, all the now classic 
documentary shots of back-to-back housing, 
smoking chimneys on roof tops, etc. Yet it is 


neither of these; much more simply it is an at¬ 
tempt to show working class life and that is 
enough. 

The Vanishing Street 

Robert Vas, 1962. Black-and-white. 20 mins. 
Hessel Street and surrounding streets are due to 
be demolished as part of a redevelopment 
scheme under which high-rise flats replace the 
small back-to-back housing and shops which are 
the homes and livelihoods of the Jewish com¬ 
munity living in the area. 


■ Friday 13 November fr Satur¬ 
day 14 November 

Ten Years in an Open Necked Shirt 

(John Cooper-Clarke) 

Director Nick May, 1982. Colour. 52 mins. 


This film is a portrait of poet, storyteller and 
comic John Cooper-Clarke. His poems are a 
satirical blend of humour often with a musical 
backing. His style and that of his contemporary 
Linton Kwesi Johnson, who appears in the film, 
have influenced a generation of younger poets 
involved in a revival of popular poetry in Britain, 
backing. His style and that of his contemporary 
Linton Kunesi Johnson, who appears in the film, 
have influenced a generation of younger poets 
involved in a revival of popular poetry in Britain. 



Lenny Bruce Without Tears 


Lenny Bruce Without Tears 

Director Fred Baker, U.S.A., 1972. Black-and- 
white. 78 mins. 


The only film about Lenny Bruce where he 
speaks for himself. This film-biography of the 
great comedian uses live footage of Lenny Bruce 
to bring the tragi-comedy of the man to life. 
Baker has created the definitive film of the man 
whose impact went far beyond the walls of the 
night clubs and concert halls where he per¬ 
formed. He saw the evil, the absurdity and the 
hypocrisy of the society in which he lived; and 
using the weapons he knew best, he attacked it 
relentlessy and fearlessly - and the key to his 
genius was his humour. 
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Although Daryoush Mehrjui's The Cycle 
(Iran 1974) and Ousmane Sembene's Ceddo 
(Senegal 1977) are films that were made in 
different continents at different times they 
share the distinction of having been ban¬ 
ned in their respective countries of origin. 

\ Friday 21 November 

The Cycle 

Director: Daryoush Mehrjui, Iran, 1974. Colour. 
95 mins. 

The Cycle is a frank and startling study of corrup¬ 
tion showing how a young man from the 
country is drawn into the lucrative business of 




"Desert Island Films" is a regular new feature in 
the Triangle film programme. Every two months 
we will be asking local and national personalities 
in the fields of arts, sports or politics to select 
their favourite films. This programme includes 
the choices of Frank Challenger, who is now 
running Wolverhampton Media Centre but for 
many years before was the film officer for West 
Midlands Arts, and Courteney Pine, 22-year- 
old, Paddington-born saxophonist who is al¬ 
ready inviting comparisons with the likes of 
John Coltrane. 


See him live 23 November. See page 14. 


Courteney Pine's choices: 


When we asked Courteney Pine which films he 
would like to see he replied anything that fea¬ 
tures Miles Davis, John Coltrane or Sonny Rol¬ 
lins. 

Courtney Pine 


( Friday 28 November & Saturday 29 November 

Charlie Parker 

U.S.A., 1951. 5 mins. 


Charlie Parker plays "Hot House" with Dizzy Gil¬ 
lespie in the only known sound footage of Bird 
in Action. 


DESERT 

ISLAND 

FILMS 


I Sonny Rollins Live 

I Neth, 1973. Colour. 40 mins. 

A Dutch documentary that captures this superb 
tenor sax player at a concert of "St. Thomas", 
"Alfie", "There is no Greater Love", & "Don't 
Stop the Carnival" with sideman Bob Cranshaw, 
David Lee, Walter Davis Jr., &■ Matsuo. Plus 
other material which is yet to be confirmed. 

Frank Challenger's choices: 

"/ have chosen these films, not because they are 'my 
four favourites' nor because I consider them amongst 
the 'ten best' but because they are all films 1 enjoyed 
when 1 first saw them and have not been disappointed 
on subsequent viewings. The cinema is good at putting 
together elements in such a way as to produce humour 
and irony and I think these films illustrate that. Also 1 
have always been fascinated by a romantic involve- 



Frank Challenger 

ment in the cinematic constructions of past ages which 
Time Bandits puts over in a humorous and some¬ 
times frightening way. If I had to sum up what I like 
in all these films it is that what they say could not have 
been done in any other form." Frank Challenger. 

■ Friday 5 December 

Nazarin 

Director: Luis Buhueh Mexico, 1958. Black-and- 
white. 94 mins. 

Nazarin undoubtedly is one of Buhuel's major 
works. In it he has fused his two main concerns— 
a burning passion for Justice and human solidar¬ 
ity, and a polemical but profound concern with 
problems of religious belief - with a simple but 
tremendously powerful story that unfolds with 
inevitability without a single distracting inci¬ 
dent. 

Nazarin is a priest who lives and works in the 
slums of Mexico around the year 1900. He is sur¬ 
rounded by thieves, whores and beggars. One 
day a murderess takes shelter in his rooms. This 
incident results in his disgrace as a priest. 


■ Sound of Miles Davis 

U.S.A., 1959. 30 mins. 

This film features his quintet (with John Col¬ 
trane) playing "So What?", Miles then joins the 
Gil Evans Orchestra for "The Duke", "Blues for 
Pablo", and "New Rhumba". 


Saturday 6 December 

Topaz 

Director: Alfred Hitchcock, U.S.A., 1969. Colour. 
125 mins. 

The story revolves around Andre Devereaux 
(Frederick Stafford), as the film's central charac¬ 
ter, assisting the C.l.A. in finding out about 


making money by selling tainted blood from 
vagrants and drug addicts to hospitals. A mix¬ 
ture of bitter social comment and black comedy 
set in a "Lower Depths" milieu, it has a distinc¬ 
tive visual styling. 

[ Saturday 22 November 

Ceddo 

Director: Ousmane Sembene, Senegal, 1977. Col¬ 
our. 120 mins. 

The title of Sembene's film is the "Wolof" word 
for outsiders. A point in Senegal's history is 
shown at which Islam has already taken a strong 
hold within African society, and European trad¬ 
ers as well as priests have begun to arrive. The 
"Ceddo" are a group of people who reject the im¬ 
position of alien values upon their society and 
are willing to fight against them. Sembene's re¬ 
creation of the past also has the effect of being a 
critique of present day Senegal. 


Russian activities in Cuba in 1962. He also must 
uncover those responsible for leaks to the 
Soviets from NATO. He completes both his tasks 
with little compassion or bother and provides lit¬ 
tle with which the audience can easily identify. 
This film version of Leon Uris's best selling spy 
novel was not well timed. By 1969 interest in spy 
stories and Cold War drama had all but fizzled 
out. For all its dazzling location photography in 
Paris, Copenhagen and New York, Topaz fails to 
meet the mark of a Hitchcock film. The expected 
Hitchcock surprises which make his films move 
so well are missing. 

( Friday 12 December 

Heaven's Gate 

Director: Michael Cimino, US.A., 1980. Colour. 
148 mins. 

Heaven's Gate is a film which some have hailed as 
a masterpiece, while others, notably the Ameri¬ 
can critics, have turned their backs upon. 
Cimino's epic about the growing pains of the 
West spans 33 years - 1870 to 1903 - and three 
narrative sections. There is a prologue in Har¬ 
vard, a dustily tremendous tale of land wars, 
love and crescent class conflict in 1890s immig¬ 
rant Wyoming, and an epilogue aboard a be¬ 
calmed yacht where the face of the aging hero 
(Kris Kristofferson) seems to define the whole 
movie as a gigantic meditative flashback. 



Heaven's Gate 


Saturday 13 December 

Time Bandits 

\ Director: Terry Gilliam, G.B., 1981. Colour. 113 
\mins. 

The Supreme Being has entrusted a group of 
dwarfs with the task of patching up creation. The 
hard-done-by dwarfs, hoping to become notori¬ 
ous bandits, steal a map of the cosmos, showing 
its "time holes", and find themselves, pursued by 
their master's enormous face, tumbled into the 
bedroom of Kevin, an English schoolboy. Taking 
Kevin with them, the bandits succeed in robbing 
Napoleon at Castiglione, only later to have their 
loot appropriated by Robin Hood. This is just the 
start of a series of unimaginable adventures. . . 
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Thurs 6-Sat 8 Nov 7.30pm 
£4 (£3) 

The People Show presents 

People Show No 91 . . , a romance 

A story about those moments of joy that 
civilisation and human beings are able to 
reach before receding back into the dark¬ 
ness again. Or alternatively, the story of 
everyone's dream of a dirty weekend. 

The Queen once saw a People Show. She 
disguised herself as James Brown so that 
no-one in the audience would recognise 
her. Much to James Brown's chagrin, no- 
one did. It was this incident that led directly 
to the famous feigned heart attack finale to 
his act. 

This is but a small example of the seminal 
influence that the People Show has had on 
the last twenty years of theatre, the list is 
endless . . . "crap", she thought as she took 
out the house lights and brought up the 
stage on People Show No 91. Another 
onslaught of magic, lights, music, sound, 
pictures, poetry and sadness. "Crap" she 
thought as she settled back to yet another 
heart attack and a few more pills. 

"If you don't know this famous troupe 
you should go along. If you do, you cer¬ 
tainly will." Daily Telegraph. 

Tues 11 & Wed 12 Nov 7.30pm 
£2.50 (£2) 

Rainmaker - Picture Story Theatre 
presents 

Gebb 

Rainmaker is a brand new children's 
theatre company with a unique composi¬ 
tion and purpose. The company aims to 
reach children of all ages (adults in¬ 
cluded!), and owing to the imaginative vis¬ 
ual nature of their performance, their work 
is especially suitable to children with spe¬ 
cial needs, in particular deaf and partially 
hearing children. One of the company, Tim 
Barlow, himself has severe hearing loss 
and his ambition has long been to bring an 
appreciation of visual theatre closer to such 
children. 

Gebb is a strange and lonely figure and 
master of all sorts of mysterious arts. It is 
the story of how two incongruous people. 


Mz Whiz - a lady with a nose for a good 
book - and Harold - an upright gentleman 
who usually never strays from the path of 
uprightly gentlemen - come under the 
spell of Gebb. To tell more would spoil a 
good story! 

Triangle Theatre Week 

Wed 19 Nov 7.30pm 
£3 (£2) 

North West Spanner presents 
In Edens Footsteps 
written and performed by Ernie 
Dalton. 

The Suez crisis of 1956 has been described 
as a hinge point in history yet government 
official records remain hidden, if not de¬ 
stroyed. Why? In Edens Footsteps helps to il¬ 
luminate that period for a new generation. 

At the height of what was called "The 
Cold War", Britian, France and Israel in¬ 
vaded Egypt. There were uprisings in Po¬ 
land and Hqngary. Within nine months, 
America and Russia became superpowers 
forged from the threat of global nuclear 
warfare. 

In Edens Footsteps is a one man show, 
based on original research and personal 
testimony of the Suez crisis. 


Thurs 20 &• Fri 21 Nov 7.30pm 
£4 (£3) 

Good Company presents 
I, Bertolt Brecht 
devised and directed by Sue 
Pomeroy. 

Originally produced at the Croydon 
Warehouse where Sue Pomeroy was Artis¬ 
tic Director and revived last year for the 
National Theatre, "/ Bertolt Brecht" is now 


produced in a revised version for a national 
tour. 

"I, Bertolt Brecht", gives a unique 
perspective of Brecht's work chronicling 
the diverse strand of his literary output to 
reveal the whole spectrum of his work set 
against the social and political background 
of the Weimar Republic of Germany. The 
production is made up entirely of his own 
words: excerpts from his theoretical writ¬ 
ings stand alongside scenes from the plays, 
which in turn are juxtaposed with poems 
and songs he wrote together with Weill, 
Dessau and Eisler. 

Sat 22 Nov 7.30pm 
£4 (£3) 

Intimate Strangers presents 

Chine 

(Being in the Life Class) 

An original theatre piece with 
music composed by Glyn Perrin. 

"For instance, I spent the Easter holidays 
once with a couple of school friends on the 
Isle of Man. It rained the whole time. Ping 
pong and pinball. Then the pairing off. Kis¬ 
sing and touching in the promenade shel¬ 
ters. I doubt if any of us could remember 
their names now. Anyway, a few weeks 
later I got this letter. When shall we meet 
again? All that. I never wrote back. But I 
still have the envelope. On the back, two 
words. One, the usual S.W.A.L.K. Sealed 
with a loving kiss. The others have haunted 
me ever since. Five letters C.H.I.N.E." 

Intimate Strangers is total theatre: a 
sophisticated and stylised blend of light, 
music, design and choreography. 

"There is no doubting the talent of Inti¬ 
mate Strangers." (Time Out.) 

"Deliciously understates its wicked sense 
of humour". (Venue.) 

Chine is promoted by Nottingham. 

Triangle Youth Theatre 
Video Project 

From October through to the end of De¬ 
cember the Triangle Youth Theatre will be 
working on a performance and video pro¬ 
ject with Wide Angle, a radical video train¬ 
ing and production unit based in Small 
Heath. The company will be working first 
on "The Examinations" recently staged at 
the Triangle and the National Festival of 
Youth Theatres. Towards the end of Oc¬ 
tober work will begin on a new project, de¬ 
vised and scripted by the company with the 
assistance of a local writer. Performances, 
screenings, workshops and discussions will 
take place the week beginning 15th De¬ 
cember. 
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IPHOXOGRApHY 


PHOTOGRAPHY GALLERY 

(Across the courtyard from the Cinema foyer) 
OPEN: Tues. - Sat 12 noon to 8.00pm. 
Admission Free 


In the Gallery 

Friday 5-Saturday 13 December 

Focus On Aid 

A photographic exhibition by Midlands 
photographers: all prints for sale. 
Proceeds to African famine relief 

A group of Birmingham-based photo¬ 
graphers have come together to form Focus 
on Aid with the intention of raising cash for 


In the Gallery 

Friday 7-Saturday 29 November 


Imagining The City 

A photographic exhibition examining 
the redevelopment of Birmingham 
1941-71 


Researched by JUDE BLOOMFIELD, with 
photographs by ROY PETERS and others. 
Designed by BRIAN HOMER. 


Imagining the City is an exhibition about 
people, politics and planning, and it takes 
the viewer behind the scenes to show some 
of the major influences at work during Bir¬ 
mingham's most prodigious period of re¬ 
development. 

The context for the exhibition is an arc¬ 
hive section which explores some of the 
underlying issues - the legacy of the sec¬ 
ond world war, the "dream" of a garden 
city, and the eventual triumph of civil 
rather than social engineering. Images 
have been drawn from a wide variety of 
sources, both local and national, and in¬ 
cluded is work from Mass Observation and 
Picture Post. 

Then, in a section which might be 
termed a roll call of honour or a rogues gal¬ 
lery depending on your point of view, the 
exhibition reveals some of the individuals 
who played a part in this saga. Photo¬ 
grapher Roy Peters in conjunction with re¬ 
searcher Jude Bloomfield, has spent the 
past seven months compiling the portrait 
section, and included are such notables as 
Denis Howell, Neville Borg, Lady Doris 
Fisher and many others. 

Finally, the exhibition presents a series 
of city scapes - representations of the city 
by several photographers, which explore 
the issues raised by the exhibition in visual 
terms: Birmingham as the urban landscape. 
This exhibition was produced by Birming¬ 
ham Film and Video Workshop. 


From Imagining the City: Demolition in progress, Gaumont cinema, 
Birmingham, September 1986. 

Photo: Roy Peters 

the stuff he sells, and this exhibition repre¬ 
sents his own approach to image making. 
Like the exhibition in the main gallery, it is 
concerned very much with architecture, 
and ranges from subways to chateaux. 

Open Evening 

Thursday 20 November 6.30-9.30pm 

in the Gallery 

A chance for photographers in the region 
and those concerned with representation 
generally to come along for an informal 
evening. Simon Hinds, who has recently 
been appointed as West Midlands Arts 
Photography Officer, will be joining 
Triangle Photography Organiser Derek 
Bishton to discuss developments in the re¬ 
gion. Everyone welcome. Free. 


In the Coffee Bar 

Friday 7-Saturday 29 November 


Art & Architecture 

An exhibition of photographs by 
BRYAN BARFOOT 


Bryan Barfoot will be familiar to many 
photographers in the West Midlands be¬ 
cause for the past eight years he has been 
involved in selling photo equipment in the 
area. Most recently, he joined Leeds Cam¬ 
era Centre (who are co-sponsoring this 
exhibition) as their Midland region man¬ 
ager. But Bryan is one of those rare sales¬ 
men who actually knows something about 


From Art & Architecture, by Bryan Barfoot 


November 


December 

















famine relief in Africa by selling prints. A 
variety of full colour and monochrome 
prints will be on sale, with subjects ranging 
from sports personalities to sunsets, and 
from images taken in the West Midlands to 
images from Africa. 

Focus on Aid is part of the Brum Aid prog¬ 
ramme set up after last year's Live Aid. It is 
a registered charity and has strong links 
with the local music scene. Participating 
photographers include Larry Blewitt, Van- 
ley Burke, Nigel Dickinson, Roy Peters, 


Front Focus on Aid: Portrait of a woman. Handsworth, by 

Vanley Burke. 



Brendan Jackson, Phil Gilman, and Bob 
Kauders. Other photographers are most 
welcome to join. Contact Derek Bishton at 
the Triangle, or Larry Blewitt on 021 327 
3156 

Friday 5 December 6.00pm until late 
FOCUS ON AID OPENING 

Come along and meet the participating 
photographers and order a print for Christ¬ 
mas. Refreshments donated by Daven¬ 
ports Breweries will be available. 

In the Gallery 

Tuesday 16 December-Saturday 24 
January 1987 

The Last Resort 

Photographs of New Brighton by 
MARTIN PARR 

Martin Parr is generally recognised as one 
of Britain's most influential independent 
photographers, and his most recent work 
in colour has helped establish a growing 
application of colour photography in 
documentary work. These images, all 
taken in New Brighton - a small seaside re¬ 
sort on the Wirral peninsular - offer an 
ideal opportunity to see the new British 
colour photography at its most perceptive. 
The qualities of wit, irony and obliqueness 
which characterised Parr's earlier mono¬ 
chrome work, are here combined with al¬ 
most surreal colour. New Brighton was 
originally a watering place for wealthy 
merchants, and was at the peak of its popu¬ 
larity in the early decades of the century. 
The tower, built in 1897, was actually 
higher than Blackpool's but had to be de¬ 


molished in the 1920s because of neglect. 
The resort's decline was further accelerated 
in the 1960s when most of the sand disap¬ 
peared following tidal changes in the Mer¬ 
sey. The closure of the ferry service from 
Liverpool and the demolition of the Pier in 
the 1970s consolidated this decline. 

However, a hot summer day still draws 
large crowds, along with Martin Parr. The 
Last Resort has recently been published as 
a book which will be on sale in the gallery. 

The Gallery will be closed from 24 
December to 5 January. 

It will re open on Tuesday January 6, 
1987. 

In the Coffee Bar 

Thursday 4-Saturday 20 December 

Markets 

Photographic competition 
organised by the City Markets 
Department, in conjunction with 
The Triangle. 

Birmingham City Markets Department are 
holding a photographic competition with 
the theme "Birmingham's retail markets". 
Entries are invited, in either full colour or 
monochrome, for two categories, under 
and over 16. Three cash prizes will be 
awarded in each section with the top prize 
being £100. The final entry date is 
November 14, and forms are available from 
the Gallery at the Triangle. The winning 
entries will also be framed and will be dis¬ 
played along with some of the other entries 
in the coffee bar in December. 


From The Last Resort, by Martin Parr. Original in colour. 
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Thursday 13th November 1-2 pm 
Free 

Stravinsky: The Rite of Spring 

Performed by Janet Sherbourne & Mark 
Lockett (piano). 

Saturday 15th 29th November 
7.30 pm 

BONGO GO DISCO Plays the ulti¬ 
mate in AFRICAN, LATIN 
AMERICAN AND CARIBBEAN 
POPULAR MUSIC 
£1.50 (£1) 

"The only club getting it right in Brum." 
(Blues & Soul) 

"Some wild & wonderful people playing 
some wild & wonderful music." (Robin 
Valk, BRMB) 

"For the best kinds of dance music from 
around the world . . . BONGO GO." (L. 
Dorado, B^S) 



Courtney Pine 


Sunday 23rd November 8 pm 
COURTNEY PINE QUINTET 
£4.50/3.50/2.50 

Born in London of Jamaican parents, this 
22 year old saxophonist has been paid huge 
accolades from media and musicians alike. 
He is at the forefront of a new wave of 
musicians and dancers who are young, 
black and British. Last seen here as part of 
the George Russell Orchestra, this is his 
first tour with his own quintet. See Screen 
Two listings for Courtney Pine's "Desert Island 
Films 

Wednesday 26th November 7.30 pm 
BUMBITES, INTRIGUE IN 
TANGIERS, THESE TENDER 
VIRTUES & STEAL THE THIEF 
£3 (£2) 

. . . appear in aid of the Triangle Youth 
Theatre and Video Project. 


Triangle Special Promotions 


Thursday 27th November 7.30 pm 
LEON ROSSELSON and JUDY 
SMALL 
£3.50 (£2) 

. . . both belong proudly to that ongoing 
tradition of folk and protest singers and 
songwriters to whom the message is more 
important than the fame, and who are con¬ 
vinced that music is a vital force for social 
change. Don't miss this rare chance to see 
them peforming on the same bill. 


Saturday 13th December 

CLUB '85 presents THE MUSIC 
OF THE SIXTIES Showcase 
£2.50 (£2) Buffet £1 Doors open 7.30 pm 

After the resounding success of their last 
showcase at the Triangle in May, Club '85 
return with some of the best up-and-com¬ 
ing entertainers in the Midlands. Featuring 
Phil Tree, Val Grant, Sami, U.S.2 and 
Alexia, the band is again led by Hilary 
Ashe-Roy, giving their own interpreta¬ 
tions of classic songs from the sixties. The 
evening will be compered by Malcolm 
Stent and is due to be recorded for broad¬ 
cast by Radio WM. 



We are pleased to offer members of Birmingham 
Jazz concessionary rates for Triangle Music 
events - and vice versa! 



HI DIVE CABARET 


Doors open 8.30 pm. 

Admission £3.50 (£2) 

■ Friday 14th November 
SIMON FANSHAWE and JENNY LE 
COAT: "Legalise Comedy Tour '86'' 


( Friday 12th December - HI DIVE 
XMAS SPECIAL 
£4 (£3) 

RICKY COOL fr THE TEXAS TUR¬ 
KEYS and THE VICIOUS BOYS 

The Vicious Boys take a break from their TV 
success to terrorise the public once more 
with their very own brand of "live" enter¬ 
tainment. 

"Laugh or die". (Time Out) 

"A Comic Collision". (The Observer) 

Six months after parting company with the 
Big Town Playboys, Ricky Cool is back with 
timewarped Western swing band, the 
Texas Turkeys. An unsung hero of modern 
music. Cool has suffered more knocks than 
most, yet is still able to perform with an en¬ 
thusiasm and vitality that amazes those 
who know the long and often hard road he 
has travelled. 


I 


Tired of Tarbuck? Bored with Benny Hill? 
Lobotomised by Little & Large? Break out 
of the box with Simon ("a star in three con¬ 
tinents") Fanshawe, the master of the 
smart-ass one liner, and Jenny Lecoat, one 
of London's most popular and controver¬ 
sial comedians. With live music from the 
Pleasure Kings. 

Friday 28th November 

JOOLZ and THE SOIL BROTHERS 

JOOLZ is not only "Mad, Bad and Danger¬ 
ous to Know" but also renowned as a seri¬ 
ous poet, wit and raconteuse, with her 
sharp and at times chilling views on mod¬ 
ern life. She also sports some wild tattoos! 
Digging in and setting the scene are the 
SOIL BROTHERS, those fabulous rockin' 
countrybillies from Tamworth, UK. "A lot 
more YEEE-HAAAH than A-Ha." 


See also Events Diary for 
other live music events. 
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Sunday 2nd November 8 pm 
TONY COE (reeds). STAN TRACEY 
(piano) CHRIS LAWRENCE (bass) 

E TONY OXLEY (drums) 

£4.50/3.50/2.50 (A Jazz Services Tour) 

Tony Coe is one of the most versatile 
British saxophone players, having played 
alongside Humphrey Lyttleton, Henry 
Mancini (The Pink Panther' theme) and 
the London Philharmonic Orchestra. This 
concert sees him leading a quartet of some 
of the finest modern jazz players around. 

Sunday 16th November 8 pm 
CHRIS BISCOE SEXTET 
£4/3/2 (A Jazz Services Tour) 

Biscoe's regular quintet is joined by Italian 
trombonist DANILO TERENZI. Both are 
exciting, fiery players who have worked 
together in the Mike Westbrook Brass Band. 
and this promises to be an evening which 
shows the strength of European modern 
jazz. Also featuring RAY MANDERSON 


(trumpet), PETER JACOBSEN (piano), 
MICK HUTTON (bass) and DAVE BARRY 
(drums). 

Sunday 30th November 8 pm 
ART THEMEN 
£4.50/3.50/2.50 

Art Themen is one of Britain's top tenor 
players, with a strong and forceful style at 
its best in a free-blowing context. 

Sunday 14th December 8 pm 
THE GUEST STARS 
£5/4/3 

A very accessible blend of Jazz, Latin and 
African styles has made the Guest Stars a 
star attraction wherever they appear, and 
their last appearance at the Triangle in 
1985 was a complete sell-out. 

For all tickets to Birmingham Jazz events ring 
the Triangle Box Office on 021-359 3979. Gen¬ 
eral information on 021-559 6205 (evenings). 


It pays to be a Member of the Triangle! See page 3 


RECORDING 


TRIANGLE 
RECORDING STUDIO 

The Triangle has a well-equipped 8-track 
recording studio and large recording space 
(the Studio Theatre) which are available 
for hire and for educational visits. Recent 
equipment additions include Yamaha 
REV7, SPX90 digital effects and a Korg 
SQD-1 sequencer. The new Triangle com¬ 
pilation cassette Handy Wrappers was re¬ 
corded here by 17 local bands (see page 2). 

Hire costs 

(Triangle members) £5/6* per hour plus 
VAT 

(Non-members) £5.50/6.50* per hour plus 
VAT 

*includes use of Studio Theatre space. 
Contact: Bruce Hart on 021-359 4192 


Days 2 and 3 (Sat/Sun, 10 am - 1 pm 
and 2 pm - 6 pm each day) 

The weekend is spent recording and mix¬ 
ing a complete track using musicians hired 
for the course. Everyone gets a chance to 
use the studio to record some of the tracks 
and to do their own final mix. As the tracks 
are recorded the following subjects are co¬ 
vered: 

1. Planning the recording, order of 
recording, 'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 

3. How to use the compressor, noise 
gate, digital delay, digital reverb, 
graphic equaliser. 

4. Musical considerations - matching 
sounds together, use of echo 
(ambience, reverb, delay). 

As the course has a practical bias numbers 
must be restricted to 7 per course to give 
everyone a fair chance to use the equip¬ 
ment. Cost £40 (£30 concessions). 

Grants towards the cost of recording 
courses may be available from West Mid¬ 
lands Arts. For further details write to: The 
Music Secretary, West Midlands Arts, 
Granville Street, Birmingham Bl. 


ROCK RECORDING COURSE 


This very popular course, taught in the 
Triangle Recording Studio, gives a practical 
introduction to multi-track rock recording. 
No qualifications or previous knowledge 
required. The course is split over 3 days as 
follows: 

Day 1 (Weekday, 6.30 - 9.30 pm) 

Introduction to the multi-track studio. A 
large number of hand-outs are given out 
to read before the weekend. 


FORTHCOMING COURSES: 

3/6/7/ December 1986 
14/17/18 January 1987 
25/28 February & 1 March 1987 
18/21/22 March 1987 
15/18/19 April 1987 
6/9/10 June 1987 

When a course is full, unsuccessful applic¬ 
ants will be given priority for another 
course. 

Box Office: 021-359 3979 (or use Booking 
Form). 


Triangle Media Library 

The Triangle Media Library houses the most extensive 
collection of books and periodicals on the media 
outside London. Anybody may use the Library for any 
research in this area - to do so please ring Neil Gammie 
on 021-359 4192 to make an appointment. 

Triangle Book Stall 

The Triangle Book Stall (Cinema foyer) specialises in 
books on the cinema and the media. It has the best 
selection gf postcards in Birmingham! It's open every 
evening. For details of our mail order service write to 
Neil Gammie. 

Triangle Coffee Bar 

(Cinema foyer) Open Mon-Fri 9.30am-8.30pm, Sat 
2.30pm- 8.30pm. Why not drop in for lunch? 

Bar 

(Studio foyer) Open during normal licensing hours. 

ADVERTISERS 
- Reach your market! 

Triangle magazine has a West Midlands readership of 
about 50,000 with a print run of 20,000. With its high 
ABCl profile and youth bias, it is the ideal vehicle for 
leisure, entertainment and community promotions. 

To advertise in the Next edition ring Chris Travers on 
021-3594192. 

POSTER ROOSTERS 

If you can help publicise Triangle events by putting up 
a poster or distributing leaflets in your workplace or 
neighbourhood why not become a Poster Rooster? 
Send your name and address describing your chosen 
sites to the Triangle Marketing Unit. 

Volunteers 

The Triangle is indebted to its volunteers, who provide 
invaluable help in the running of all events. More 
volunteers are always welcome. Anyone interested 
should contact Carol Gibson on 021-359 4192. 

Facilities for Hire 

All Triangle auditoria and workshop spaces are 
available for hire on a commercial or non-commercial 
basis. Ring Dave Clarke for details on 021-359 4192. 



ARTS DISPATCH 

the best Distribution Service arounc 



ucM ARTS DISPATCH 

will take as many as 
36,000 of YOUR leaflets and 700 posters 
straight to the people of 9 Counties! 


For details contact Paul Carter on 021 631 3121 • 


The following organisations are Triangle associates and based 
on the site: 

Big Brum Thcatre-in-Education Company (021-359 3611) 
Birmingham Film and Video Workshop (021-359 5545) 
Endboard Films (021-359 1718) 

Ten-8 Photographic Magazine (021-359 3593) 

The International Association for the Study of Popular Music 
(021-359 4192) 

Triangle Youth Theatre (021-359 4192) 
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LIVE iVlUSIC (In the studio) 


TRIANGLE EVENTS DIARY 


CINEMA ONE 


OCTOBER 23-NOVEMBER 1 
BIRMINGHAM FILM AND TV 
FESTIVAL 
Please see page 4 for 
programme details. 


November 

1 Saturday 

BETTY BLUE (18) 3.00 & 8.30 p.m. 

TRUE STORIES (15) & STREET OF 
CROCODILES (15) 6.15 & 11.15 p.m. 

2 Sunday 

BETTY BLUE (18) 6.15 &8.30 p.m. 

3 Monday 

BETTY BLUE (18) 3.00. 6.15 ^8.30 p.m. 

4 Tuesday 

BETTY BLUE (18) 3.00. 6.15 ^8.30p.m. 

5 Wednesday 

BETTY BLUE (18) 3.00. 6.15 ^8.30 p.m. 

6 Thursday 

BETTY BLUE (18) 6.15 (^8.30p.m. 

7 Friday 

BETTY BLUE (18) 3.00. 6.15. 8.30 & 
11.15p.m. 

8 Saturday 

BETTY BLUE (18) 3.00. 6.15. 8.30 & 

II.15p.m. 

9 Sunday 

DIVA (15) 3.00p.m. 

BETTY BLUE (18) 6.15 ^8.30 p.m. 

10 Monday 

BETTY BLUE (18) 3.00. 6.15 (^8.30 p.m. 

11 Tuesday 

BETTY BLUE (18) 3.00. 6.15 (^8.30p.m. 

12 Wednesday 

BETTY BLUE (18) 3.00. 6.15 &8.30 p.m. 

13 Thursday 

BETTY BLUE (18) 3.00. 6.15&8.30 p.m. 

14 Friday 

BETTY BLUE (18) 3.00. 6.15. 8.30 & 

11.15 p.m. 

15 Saturday 

BETTYBLUE(18) 3.00. 6.15. 8.30& 
11.15p.m. 

16 Sunday 

THE MOON IN THE CUTTER (18) 3.00 p.m. 
BETTY BLUE (18) 6.15 &8.30 p.m. 



17 Monday 

BETTY BLUE (18) 3.00. 6.15 ^8.30 p.m. 

18 Tuesday 

BETTY BLUE (18) 3.00. 6.15 6^8.30 p.m. 

19 Wednesday 

BETTY BLUE (18) 3.00. 6.15 ^8.30 p.m. 

20 Thursday 

BETTY BLUE (18) 6.15 & 8.30 p.m. 

21 Friday 

BETTY BLUE (18) 3.00. 6.15. 8.30 & 

II.15p.m. 

22 Saturday 

BETTY BLUE (18) 3.00 6^ 11.15 p.m. 

THE GOOD FATHER (15) 6.15 8.30 p.m. 

23 Sunday 

TOM JONES (18) 3.00 p.m. 

THE GOOD FATHER (15) 6.15 ^8.30p.m. 

24 Monday 

THE GOOD FATHER (15) 6.15 ^8.30p.m. 

25 Tuesday 

THE GOOD FATHER (15) 6.15&8.30p.m. 

26 Wednesday 

NINE ‘/2 WEEKS (18) 3.00 p.m. 

THE GOOD FATHER (15) 6.15 & 8.30 p. m. 

27 Thursday 

THE GOOD FATHER (15) 6.15&8.30p.m. 

28 Friday 

TROUBLE IN MIND (15) 6.15 8.30 p.m. 

NINE ‘/2 WEEKS (18)11.15p.m. 

29 Saturday 

NINE ‘/2 WEEKS (18) 3.00 & 11.15 p.m. 
TROUBLE IN MIND (15) 6.15 (^8.30p.m. 

30 Sunday 

DEATH IN VENICE (15) 3.00p.m. 
TROUBLE IN MIND (15) 6.15&8.30 p.m. 


December 

1 Monday 

TROUBLE IN MIND (15) 6.15 &8.30 p.m. 

2 Tuesday 

TROUBLE IN MIND (15) 6.15&8.30 p.m. 

3 Wednesday 

THE HITCHER (18) 3.00 p.m. 

TROUBLE IN MIND (15) 6.15&8.30 p.m. 

4 Thursday 

NINETEEN EIGHTY-FOUR (15) 6.15 
8.30 p.m. 

5 Friday 

TROUBLE IN MIND (15) 6.15 ^8.30p.m. 
THE HITCHER (18) 11.15 p.m. 

6 Saturday 

THE HITCHER (18) 3.00 & 11.15 p.m. 
TROUBLE IN MIND (15) 6.15 ^8.30 p.m. 

7 Sunday 

A PASSAGE TO INDIA (PG) 3.00 p.m. 
TRO UBLE IN MIND (15) 6.15 8.30 p.m. 

8 Monday 

TROUBLE IN MIND (15) 6.15 &8.30 p.m. 

9 Tuesday 

TROUBLE IN MIND (15) 6.15 ^8.30 p.m. 

10 Wednesday 
HIGHLANDER (15) 3.00p.m. 

TRO UBLE IN MIND (15) 6.15 ^8.30 p.m. 

11 Thursday 

GREAT EXPECTATIONS (PG) & 

OLIVER TWIST (PG) 6.15 p.m. 

12 Friday 

FANTASIA (U) 6.15 &8.30p.m. 
HIGHLANDER (15) 11.15 p.m. 


13 Saturday 

HIGHLANDER)15) 3.00 & 11.15 p.m. 
FANTASIA (U) 6.15 ^8.30p.m. 

14 Sunday 

THE INNOCENTS (18) 3.00 p.m. 

FANTASIA (U) 6.15 &8.30p.m. 

15 Monday 

FANTASIA (U) 6.15 & 8.30 p. m. 

16 Tuesday 

FANTASIA (U) 6.15 ^8.30p.m. 

17 Wednesday 
RUMBLE FISH (18) 3.00 p.m. 

FANTASIA (U) 6.15 &8.30p.m. 

18 Thursday 

A ROOM WITH A VIEW (PG) 6.15 €^8.30 p.m 


19 Friday 

A ROOM WITH A VIEW (PG) 6.15 & 8.30 p.m. 
RUMBLE FISH (18) 11.15 p.m. 

20 Saturday 

RUMBLE FISH (18)3.00^11.15 p.m. 

A ROOM WITH A VIEW (PG) 6.15 8.30 p.m. 

21 Sunday 

RUMBLE FISH (18) 3.00 p.m. 

A ROOM WITH A VIEW (PG) 6.15 & 8.30 p.m. 

22 Monday 

A ROOM WITH A VIEW (PG) 6.15 ^8.30 p.m. 

23 Tuesday 

A ROOM WITH A VIEW(PG) 6.15&8.30p.m. 

DECEMBER 24-JANUARY 1: CINEMA 
CLOSED 


SCREEN XWO 1 

(Across the courtyard from 


the Coffee Bar foyer) 

22 Saturday 

All screenings 7.30 p.m. 

CEDDO (18) 


28 Friday fr 29 Saturday 

November 

Charlie Parker (U) 


Sounds of Miles Davis (U) 

7 Friday 6- 8 Saturday 

Sonny Rollins (U) 

0 Dreamland (18) 


Momma Don't Allow (18) 

December 

Nice (18) 


Engine Men (18) 

5 Friday 

Tomorrow's Saturday (18) 

Nazarin (18) 

The Vanishing Street (18) 

6 Saturday 

14 Friday & 15 Saturday 

Topaz (18) 

Ten Years in an Open Necked Shirt (18) 

12 Friday 

Lenny Bruce Without Tears (18) 

Heaven's Gate (PG) 

21 Friday 

13 Saturday 

The Cycle (18) 

Time Bandits (PG) 

XH*^ AXRE (In the Studio) | 


£2.50 (£2) (£1.50 per ticket for parties of 10 
or more) 

19 Wednesday 7.30 p.m. 

North West Spanner presents 
In Edens Footsteps 

written and performed by Ernie Dalton 
£3 (£2) 

20 Thursday fr 21 Friday 7.30 p.m. 

Good Company presents 
I Bertolt Brecht 

devised and directed by Sue Pomeroy 
£4 (£3) 

22 Saturday 7.30 p.m. 

Intimate Strangers presents 

Chine 

£4 (£3) 


December 

4 Thursday - 6 Saturday 7.30 p.m. 
Joseph Chamberlain College presents 
Running (provisional title) a new musical by 
Max Thomas and Ian Richards. 

£2.50 (£2) (£1.50 for parties over 10) 

8 Monday &• 9 Tuesday (Daytime Schools 
Performances) 

Big Brum presents 
Food for Thought 
15 Monday - 20 Saturday 
Triangle Youth Theatre/Video project. 
Details and times to be announced. 



November 

6 Thursday - 8 Saturday 7.30 p.m. 

The People Show presents 
People Show No9l . . .a romance 
£4 (£3) 

11 Tuesday fr 12 Wednesday 7.30 p.m. 
Rainmaker - Picture Story Theatre presents 
Gebb 


October 

31 Friday 8.30 p.m. 

HI DIVE CABARET 

Denise Black and the Kray Sisters/Alice Marsh 
£3.50 (£2) 

November 

2 Sunday 8.00 p.m. 

Birmingham Jazz presents 
Coe-Oxley-Tracey-Lawrence 
£4.50/3.50/2.50 

14 Friday 8.30 p.m. 

HI DIVE CABARET 

Simon Fanshawe ^ Jenny Lecoat 
£3.50 (£2) 

15 Saturday 12.30-2.00 p.m. 
Lunchtime Jazz 

Admission Free 

15 Saturday 7.30 p.m. 

Bongo Go Disco 

£1.50 (£1) 

16 Sunday 8.00 p.m. 

Birmingham Jazz presents 
Chris Biscoe Sextet 
£4/3/2 

23 Sunday 8.00 p.m. 

Courtney Pine Quintet 
£4,50/3.50/2.50 

26 Wednesday 7.30 p.m. 

Bum bites/Intrigue in Tangiers/These Tender 
Virtues/Steal The Thief in Triangle Youth 
Theatre Benefit 

(Ticket prices to be announced) 

27 Thursday 8.00 p.m. 

Leon Rosselson eJ Judy Small 
£3.50 (£2) 

28 Friday 8.30 p.m. 

HI DIVE CABARET 
Joolz e/ The Soil Brothers 
3.50 (£2) 

29 Saturday 12.30 - 2.00 p.m. 
Lunchtime Jazz 

Admission free 



Publicity photograph of Ricky Cool 
during his 'New York' period. 


29 Sat 7.30 p.m. 

Bongo Go Disco 
£1.50 (£1) 

30 Sunday 8.00 p.m. 
Birmingham Jazz presents 
Don Weller/Art Themen Quintet 
£4.50/3.50/2.50 


December 


12 Friday 8.30 p.m. 

HI DIVE XMAS SPECIAL 

Ricky Cool & The Texas Turkeys and The Vicious 

Boys 

£4 (£3) 

13 Saturday 7.30 p.m. 

CLUB 85 presents 

Music of the Sixties Showcase 
£2.50 (£2) 

14 Sunday 8.00 p.m. 

Birmingham Jazz presents 

The Guest Stars 

£5/4/3/ 


EHOXOGRAEHY 


Gallery (Across the courtyard from the 
Coffee Bar foyer) 

Open Tuesday-Saturday 12 noon-8pm. 
Admission Free. 

November 


Focus on Aid 

Photographs by Midlands photographers, all 
prints for sale. Proceeds to African famine 
relief. 

Opening on 5 December. Everyone 
welcome. 


In the Gallery 

Friday 7-Saturday 29 November 

Imagining the City 

An exhibition examining the redevelopment 
of Birmingham 1941-71. Researched by Jude 
Bloomfield with photographs by Roy Peters 
and others. 

In the Coffer Bar 
Friday 7-Saturday 29 November 
Art and Architecture 
Photographs by Bryan Barfoot. 

Open Evening 

Thursday 20 November 6.30-9.30 in the . 
Gallery 

An informal discussion with Simon Hinds, 
newly appointed WMA Photography, Film 
and Video Officer and Derek Bishton, 

Triangle Photography Organiser. All 
Welcome. 

December 

In the Gallery 

Friday 5-Saturday 13 December 


Tuesday 16 December-Saturday 24 
January 1987 

The Last Resort 

Colour photographs of New Brighton by 
Martin Parr. 

In the Coffee Bar 

Tuesday 4-Saturday 20 December 

Markets 

The results of a photographic competition 
organised by the City Markets Department 
and the Triangle. See Page 13 for details. 

Advance booking 
for all performances 
BOX OFFICE 

S 021-359 3979 

Access/Visa 
Welcome in advance 
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